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THE WITCH-HUNT 
COMES CLOSER 


While liberals and progressives of 
every kind have been rightfully dis- 
tressed by the current witch-hunts 
supposedly aimed at the Communists, 
musicians and other cultural workers 
must be particularly concerned with 
the indictment of one of the 17 Com- 
munist leaders now standing trial in 
New York City -- Victor J. Jerome. 

Mr. Jerome is charged with issu- 
ing “a directive and causing it to be 
circulated through ‘Poiitical Affairs’” 
(a Marxist magazine.) The "direc- 
tive” was anessay entitled “Grasp the 
Weapon of Culture’. Now, whether 
one agrees with Mr. Jerome’s ideas 
on culture or not, the fact that in 
this day and age a person can be 
accused of plotting to overthrow the 
government of the United States by 
voicing his views on culture is only 
one step away from total censorship 
of all cultural expression, 

The fact of the matter is that Mr. 
Jerome in this article, as well as in 
all other statements, has never ad- 
vocated the over-throw of the govern- 
ment by force and violence. 

If this indictment is left to stand 
unchallenged, and if Mr. Jerome is 
sent to jail for writing this article, no 
writer, composer, singer, or other 
performer can feel free to express 
any ideas which favor peace, Negro 
rights, or any other concept which 
runs contrary to the war program of 
our government, If this indictment 
stands, the editors of this magazine 
may be indicted for printing such 
songs as “I Just Wanna Stay Home” 
(in this issue) and similar expres- 
sions for peace. 

Many American cultural workers 
have already become aware of this 
threat and have organized the Com- 
mittee to Defend V. J. Jerome, Read- 
ers of SINGOUT may obtain addition- 
al information by writing to the Com- 
mittee at 799 Broadway,NYC, Coptes 
of Mr. Jerome’s essay may also be 
obtained at the same place, 








VICTOR J. JEROME 





Sing Out 


No, 6 Beacon Service Co., B’kiyn 


December 
1951 


Copyright 1951 by People’s Art- 
ists Inc.,, 799 Broadway, NYC. 
All rights reserved. $2.00 per 
year, 25¢ per copy. Pub. monthly. 


Editor Irwin Silber 
Circulation Mgr, Laura Duncan 
Music Staff Jerry Silverman 
Ernie Lieberman, Leon Jero 
Art Staff Rena Taub 
Jim Anderson, Hilda Kevess 
Reviewers 
Betty Sanders 


CONTRIBUTORS: Paul Robeson, 
Howard Fast, Alan Lomax, Earl 
Robinson, Waldemar Hille, Sid- 
ney Finkelstein, Walter Lowen- 
fels, James Hutchinson, Aaron 
Kramer, 





Fred Moore ; 








A eeietiel 


























128 I Just Wanna Stay Home 


This new song is dedicated to the millions of young men New words by 
waiting for the President’s “greetings”. Sing it with a Irwin Silber 
solid beat, and you might try syncopating the chorus, 














I don’t wan-na march in the in-fan-try, ride in the cav-al-ry, 
I don’t wan-na —  makethe G I change, shoot onthe ri-fle 
range, 
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live in peace you see, I just wan-na stay home, 

I don’t wanna make the battle news, I don’t want those army ration kits, 
wear those army shoes, capture Austerlitz, 
nothing I can use, insurance benefits, 

I don’t wanna sing the G I Blues, I don’t wanna get those G I -- fits, 

I just wanna stay home. (Chopus) I just wanna stay home. (Chorus) 


I ain’t gonna fall for phony lies, 

save free enterprise, 

for some other guys, 
I’m sure gonna go out and organize, 
‘Cause I Just wanna stay home, (Chorus.) 
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THE UNITY CHORUS--- 


DEMOCRACY AT WORK 


With this article, SING OUT 
hopes to institute articles 
about people’s choruses 
throughout the country as a 
regular feature. We are 
particularly anxious to re- 
ceive material from choruses 
outside New York, Address 
all reports to SING OUT, 799 
Broadway, New York, 3, N.Y. 


A chorus which sings about peace 
and democracy must practise what it 
preaches -- and that’s the story of 
the Unity Chorus, one of the leading 
people’s singing groups in New York 
City. Composed of musical “ama- 
teurs”, mainly workers, students, 
and housewives, the Unity Chorus in 
its form of organization, its selection 
of repertoire, and the relationship 
among its members is democratic 
from the core, 

From its organization six years 
ago, the chorus realized that if it 
were to undertake major bookings 
with a long-range program in mind, 
it could not leave such matters as 
publicity, finance, mailings, and even 
of musical selection in the hands of 
one person, For this reason, the 
chorus was conceived and organized 
as a democratic body, with a consti- 
tution and an elected executive com- 
mittee to whom the conductor was re- 
sponsible and which, in turn, was re- 
sponsible to the chorus membership. 

The accomplishments of the cho- 
rus have proven, once again, that a 
group democratically run witha sound 
approach to music for the people can 
make a lasting contribution to the 
people’s struggles. Among these ac- 
complishments are the first live 
performance in years of the Alexan- 
der Nevsky Cantata; winning of first 
prize at a YPA convention; recording 
of The Lonesome Train for radio 
broadcast; performances at union 
conventions and People’s Artists 
hootenannies; . and dozens of per- 
formances each year for people’s 





HERBERT HAUFRECHT 
organizations, 

The conductor of the Unity Chorus 
is Herbert Haufrecht, atalented musi- 
cian and composer, as well as choral 
leader, whose own work has achieved 
tremendous popularity. Among his 
well-known works are “We’ve Come 
From the City”, a children’s cantata, 
“Strange Lullaby”, “We’ve Always 
Welcomed Strangers” (SING OUT -- 
Vol, 2, No. 3), as well as many other 
songs and instrumental works. 

It is impossible, of course, to 
have a people’s singing group of any 
kind today which does not reflect in 
its composition the principle of 
Negro-white unity. From its incep- 
tion, the Unity Chorus has been com- 
posed of and led by both Negro and 
white singers, and one of the main 
jobs of the chorus is the constant 
development of Negro members, as 
well as performances in bahalf of 
Negro rights. Its repertoire, too, 
includes considerable material from 
the culture of the Negro people, 

In January, the chorus will pre- 
sent its own full-length concert. in 
New York, The group plans to pre- 
sent, at that time, selections from 
the new Shostakovitch cantata, “Song 
of the Forests”, which will be heard 
on the East Coast for the first time. 

New Yorkers interested in the 
chorus may get additional information 
by writing to People’s Artists. 














129 Saints Go Marching In 


This traditional Negro spiritual has achieved tremendous popularity over the 
years, It was one of the first Dixieland jazz tunes and is still a popular jam- 
session number, A new version was recorded recently by The Weavers, It has 
also been sung extensively in recent years as a militant expression for peace and 
also been sung extensively in recent years as a militant expression for peace and 
against Jim Crow, as some of the later verses show. 
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Alternate Verses: 





I am just a lonely pilgrim 
Plodding through a land of sin, 
But I want to build a city 
Where all people can march in. 


I am deaf and cannot hear, 

I am blind and cannot see, 

But I want to be in that number 
When the Saints go marching in, 


I am just a weary traveller, 
Travelling through this world of woe, 
Yet I’m hoping for that morning 
When there’ll be Peace down here 
below, 

Alternate Choruses: 
When the stars refuse to shine... 
When the Revelation comes... 
When the New World is revealed... 
When there’s Peace throughout 

the world... 














RACISM, CHAUVINISM 


KEYNOTE US MUSIC 


This is the second and con- 
cluding part of this article. 
The first section (see SING 
OUT -- Vol. 2, No. 5) dealt 
with the discrimination a- 
gainst Negro musicians today 
and with the segregation of 
music audiences, 


by Irwin Silber 


DEBASEMENT OF 
NEGRO CULTURE 


One of the greatest crimes of Jim 
Crow America in the cultural field 
has been the consistent debasement 
of the folk cultures of national mino- 
rities, The travesties on Jewish, 
Italian, Mexican, Irish, Slavic, Chi- 
nese, and German culture have been 
characteristic of American “popular” 
music for decades, One has only to 
recall a song like “Manana”, which 
ranked high on the assorted Hit Pa- 
rades, to note the viciousness and 
chauvinism which so typifies our 
cultural world. 

But it is in the debasement of 
Negro culture that the monopolists of 
culture have reached the pinnacle of 
racist ideology, From the first out- 
pourings of Stephen Foster and Da- 
niel En:met to modern-day revivals 
of “black-face” minstrel routines, 
Negro music has been prostituted and 
made into its opposite by the white 
masters of the world of music, 
Over 100 years ago Stephen Foster, a 
white Southerner, help set the pattern 
for the years to come by utilizing the 
wonderful rhythmic and melodic con- 
tributions of Negro music to advance 
(through his lyrics) present-day ste- 
reotypes of the American Negro. 
Compare “Old Black Joe” and “My 
Old Kentucky Home”, for instance, to 
the wonderful, militant Negro spiri- 
tuals, blues, and work-songs of that 





period, and we begin to see a reason 
for the development of the stereotype. 
The fact of the matter is that Negro 
music, like all forms of cultural ex- 
pression by oppressed peoples, has 
within it the seeds of revolt and pro- 
test, and much of the music was ac- 
tually used in the struggle against 
slavery. 

The other side of this process 
came with the growing approval of 
Negro spirituals (particularly), by 
the white critics. But this took the 
form of proving the Negro’s “pri- 
mitive” nature which enabled him 
to be “closer to God”. Forgotten 
were the social characteristics of 
the music, and instead a new kind of 
“patronizing” began to develop, It is 
for this reason that many Negro 
people today resent the performance 
and use of spirituals as the kind “pat 
on the back” which serves to imple- 
ment the pit of segregation. The an- 
swer, of course, is not to stop sing- 
ing spirituals, but to begin the job of 
making all the people, both Negro 
and white, aware of the great ex- 
pression for freedom which the spi- 
rituals represent, Certainly, songs 
like “Didn’t My Lord Deliver Daniel’, 
“Jericho”, “Hold On”, and scores of 
others, are in keeping with the mili- 
tancy of the Negro liberation move- 
ment in the United States today. It 
would be wrong, of course, if this 
were the only form of such expres- 
sion, but this great tradition cer- 
tainly has a place in today’s struggle 
for full equality and the further de- 
velopment of Negro People’s Culture 


James Weldon Johnson the famous 
Negro poet, in his preface to The 
Book of American Negro Spirituals 
says that some white music critics 
have gone so far as to deny that the 
spirituals “were original either with 
the Negro or in themselves, and a 
considerable number of people have 
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eagerly accepted this view.” This 
attitude attempts to explain the crea- 
tive genius of the Negro people as 
something which was borrowed from 
other cultures or from the white 
masters of slavery. 

In one form or another, the white 
supremacists try to rob the Negro 
people of their cultural heritage. 
When they could no longer deny the 
greatness of the Negro people’s 
music, they tried to steal it. And if 
they could not steal it outright, they 
tried to re-make and distort it. 

The period of “minstrelcy” marks 
one of the worst chapters in the de- 
basement of Negro culture, and the 
crime grows worse when we realize 
that this period is not yet over 
“Amos and Andy” are now on natio- 
nal television networks, and only last 
year Milton Berle and George Price 
re-lived the days of vaudeville mins- 
trels on a television program 

Here again, taking from the ex- 
pressions of Negro culture, white 
Singers in the middle of the 19th 
Century used this music to create a 
stereotyped, buffoon Negro charac- 
ter, The very phrase “Jim Crow” 
comes from a dance performed by a 
crippled Negro performer in New 
Orleans in which he imitated the 
flopping of a crow, White perfor- 
mers seized upon this and similar 
expressions and built them up into a 
musical era, This period reached its 
height early in the 20th Century with 
the emergence of such performers as 
Al Jolson and Eddie Cantor who lite- 
rally built their roads to success on 
the backs and hearts of the Negro 
people and their culture. 

The content of this material must 
also be examined carefully, because 
it is not an accidental combination of 
ideas, The developed stereotype of 
the happy slave, the illiterate fool, 
the razor-carrying, reefer-smoking, 
Negro has been a deliberate attempt 
to obliterate the social character of 


Negro culture, This is not to say 
that any one person set out with such 
a plan, but, what is even more revea- 
ling, this concept has been part of a 
social pattern reflected in all phases 
of cultural expression -- music, 








HOPE FOYE 


stage, art, literature, films, radio, 
and television, 

Today, the music industry has a 
special category of what used to be 
called “race records”, In Billboard 
these days it goes under the suppo- 
sedly less-offensive title of “Sepia 
Records”, And here again, one of 
two things happens, Either the great 
Negro musicians are segregated into 
this category in the record field and 
are thus denied greater outlets, or 
the record-makers dish up their 
conception of Negro music to the 
“Negro market”, 

The documentation of Jim Crow 
in music could go on for pages and 
Pages, and perhaps someday soon 
there will be a more authoritative 
work on the subject. Now, however, 
it is necessary to look briefly at the 
other side of the picture to see how 
the discrimination against Negro 
musicians and the debasement of 
Negro culture are being combatted by 
white progressives together with 
their Negro brothers and sisters, 


(Continued on Page 10) 











HERITAGE: U.S.A. 


The Negro spirituals of the U.S. A. comprise what many have 
called “the single most beautiful body of folk-music inthe world.” 
They most certainly constitute a very proud part of our 
“Heritage -- U.S. A.” 

As an expression of the deep desires of oppressed people and 
the hope of common folk, their depth of vision and beauty of musi- 
cal line take them out of the realm of folk-lore research and make 
them as alive and meaningful today as when they were first sung. 

The fact that they are in the realm of “spirituals” is in itself a 
meaningful historical fact -- for the Negro slaves lived in a world 
in which much of their cultural expression had to take a religous 
form, For one thing, the white masters were least suspicious of 
songs which sang the praises of God, and for another, it was 
through religon and the Bible that much of the direct expression 
for freedom found its most meaningful parallels, 

Of course, this is not to imply that the religous references of 
the spirituals were merely frameworks through which ideas of 
freedom could be advanced. The religous sincerity of the spiri- 
tuals is unquestionable -- for the slaves DID dream and pray 
for a better life in the here-after. 

It is noteworthy that so many spiritwals deal with either the 
struggles of the oppressed Jewish people or with the humanist 
and democratic teachings of Christ, The parallel between the 
oppression of the Jewish people and the Negro people, as well as 
the struggle for deliverance, is shown most clearly in such songs 
as “Oh Mary Don’t You Weep” (“...Pharoah’s Army got 
drownded”), “Jericho”, “Let My People Go”, “Didn’t My Lord 
Deliver Daniel”, and many more, 

The spirituals were also “signal-songs” in the never-ending 
plotting and planning for escape. “There’s A Meeting Here To- 
night” could refer to a religous gathering, but also told the slaves 
to get together; “Steal Away To Jesus” -- or to the Underground 
Railroad; “Good News, Chariot’s Coming” was probably a free- 
dom train as well as a spiritual conveyance; and many more, too 
numerous to list here. 

The spirituals run the length of human emotions, from tragic 
despair (“Sometimes I Feel Like A Motherless Child”), to songs of 
hope (“Great Day”) and resistance (“No More Auction Block”), 

Here, for Christmas, we present one of the most beautiful of 
the spirituals, “Go Tell It On The Mountains”, The birth of Christ, 
through this song of the Negro people, becomes the birth of the 
Deliverer, the Messiah, Sing it with joy and deep feeling. 
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130 GO TELL IT 
ON THE MOUNTAINS 
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3. He made me a watchman 
Upon the city wall, 
And if I am a Christian 
I am the least of all. (Chor.) 


4. And, lo, when they had seen it, 
They all bowed down and prayed; 
Then travelled on together, 

To where the Babe was laid. (Chor.) 

















Racism Keynotes US Music 


STRUGGLE FOR NEGRO 
PEOPLE’S CULTURE 


The sub-title immediately above 
may be somewhat mis-leading in that 
some people may get the implication 
that a Negro People’s Culture must 
first be developed, This conclusion 
would be further from the truth than 
all of the distortions of Negro cul- 
ture which we have already seen, The 
struggle today is to build on the basis 
of the glorious culture which does 
exist, transforming that culture, un- 
der the leadership of the Negro 
people, into a militant expression 
for national liberation and peace, It 
becomes a part of the struggle of 
the white cultural forces and wor- 
kers because no victory can be a- 
chieved in America today which does 
not come from the united efforts of 
Negro and white in every field, 

It is only recently that many pro- 
gressive white cultural workers have 
become acutely aware of this ques- 
tion, and, of course, many weaknes- 
ses still exist. But the picture is one 
of healthy, if sometimes faltering, 
progress, 

In recent years white composers 
have created a number of works on 
the theme of Negro liberation which 
have helped to identify them and the 
performers who use the material 
with the Negro liberation movement. 
Such songs as “Jim Crow” (Almanac 
Singers), “Listen, Mr. Bilbo” (Bob 
and Adrienne Claiborne), “Free and 
Equal Blues” (Earl Robinson and Yip 
Harburg), “Walk Along Together” 
(Lee Hays), and many others, have 
been signal contributions by white 
composers to this struggle. 

Even more important, perhaps, 
has been the recognition by some 
white performers of the importance 
of songs from Negro culture in their 
repertoires, The fact that an in- 
creasing number of singers have 
been presenting Negro work-songs, 
spirituals, protest-songs, blues -- 
without the usual stereotypes and 
dialects -- has been an important 
development, 








(Continued 
from P, 7) 


Of course, the greatest develop- 
ment has been the emergence of 
Negro performers as the foremost 
voices for liberation and peace in 
the progressive movement as a 
whole, In the field of music alone, 
such people as Paul Robeson, Laura 
Duncan, Hope Foye, Lawrence Brown, 
Nadyne brewer, Brownie McGhee, 
Osborne Smith, James Hutchinson, 
Big Bill Broonzy, and scores of 
others, have taken their places in the 
over-all fight for peace, at the same 
time that they have continued and 
extended their presentation of the 
struggles of their own people, 

Special mention must be made 
here of the fine work of the Com- 
mittee for the Negro in the Arts 
(CNA), which has taken the lead in 
many campaigns against Jim Crow 
and stereotyping, and advanced at the 
Same time, the cause of Negro 
People’s Culture. Two years ago, the 
CNA ,»roduced a Mozart opera witha 
predominantly Negro cast, and the 
fine display of talent and musical un- 
derstanding was a great contribution 
to the struggle against Jim Crow. 
More recently, the Committee as- 
tounded the musical and drama 
worlds with its production of “Just A 
Little Simple”, one of the freshest 
and most exciting musical revues in 
many years, based on Langston 
Hughes’ “Simple Speaks His Mind”. 
(See SING OUT, Vol. 1, No. 7, for 
a review of this show.) 

Of course, in the final analysis, 
the question of Jim Crow in music 
will not be resolved by musicians a- 
lone nor in the field of music, The 
basic solution lies in the struggle of 
the workers, both Negro and white, 
together with the majority of the 
people of our country, for a decent 
life free of war, free of hate, free of 
exploitation, The extent to which cul- 
tural workers are aware of this 
struggle and participate in it will 
help determine the strength of the 
peace and liberation movements, 
and thereby speed its ultimate 
victory. 











131 HINE MA TOV 


While Christmas is being celebrated throughout the world, the Jewish people 
are celebrating the Festival of Chanukah -- commemorating the restoration of 
the Holy Temple in Israel under the leadership of the Maccabees. And Chanukah, 
like Christmas, is a time to sing of peace on earth and the brotherhood of man, 
These two Hebrew rounds say just that. “Hine Ma Tov” -- “How beautiful it is 
for brethern to dwell peacefully together.” 
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132 SHALOM CHAVERIM 
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Glad tidings we bring 


The Weavers sing the accompanying Of Peace on Earth, 
words to “Shalom Chaverim” on their Good Will towards Men, 
recent Decca recording, which is Of Peace on Earth, 
part of a special Christmas album Of Peace on Earth, 
done by the group, Good Will towards Men. 
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133. Song From The Trench 


This moving Soviet love song was written during the war. We present it here 
now as a Christmas-time reminder of the war-time unity of free people -- in 
the hope that brotherhood and peace will again join the peoples of the Soviet 
Union and the United States. 
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lih-sha - lah tih, Kak tos-koo-yet moy go-loss zhi - voy. 


Do tyebiah dalieko dalieko, Poi garmonikah vyugieh nazloh, 
Myezhdonami palah eesniegah, Zaplutafsheyeh stchastyeh zovie, 

Do tyebiah mnieh daitie nyelechko, Mnyeh fchalodnoy ziemlankieh tieploh, 
Adosmiertie tohitirie shagah, Ot tfayei nieh-oogasseemoy lubvee, 
Do tyebiah mnieh daitie nyelechko, Mnyeh fchalodnoy ziemlankieh tiepioh, 
Adosmiertie tohitirie shagah. Ot tfayei nieh-oogasseemoy lubvee. 


Guide to pronounciation: 


CH -- as in CHanukah or macht (German) 
Tsh -- as in Child 


(English Words on Opposite Page) 
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Landlord Fill 


The Flowing Bowl 


The landlord in this song refers to an inn-keeper, of course. 


Even when this 


song was first sung hundreds of years ago, no one expected the landlord (or 


feudal 


lord) to fill anything except his own pockets. Try this traditional 


Christmas time favorite for real good community singing. 


BROADLY 











Land-lord fill the 





flow-ing bowl un - til it doth run 

















oO - ver. 
(repeat Ist line) 


For to - night we’ll 





mer-ry,mer-ry be, 











For to - night we’ll 


A 





mer-ry,mer-ry be, 





For to - night we'll 


B? E 























mer-ry,mer-ry be, To - 





Song from the Trench (English words) 


In a small hearth a fire burns, 
Tears are flowing from the logs, 
The accordian sings to me from afar 
About your smile and your eyes, 


The trees have whispered to me of you 

In the snow-white fields near Moscow, 

I wish that you could hear 

How my voice sings out in longing for 
you, 


It is so far from you -- so far, 
Between us are fields and snow, 

I am so far from you 

And yet only four steps from death. 


Play accordian against the wind, 
Call back my lost happiness, 





I am warm in the cold trench 
Because of your great love. 





t i I 
i an me | 
bf I i cmc “a a. 
mor-row we’ll be so - ber. 


The man who drinks good whiskey clear 
And goes to bed right mellow, (repeat) 
Lives as he ought to live, 

Lives as he ought to live, 

Lives as he ought to live, 

And dies a jolly good fellow. 


Similarly: 


The man who drinks cold water pure 
And goes to bed quite sober, 

Falls as the leaves do fall, 

So early in October. 


The man who drinks just what he likes, 
And getteth “half seas over”, 
Lives until he dies, perhaps, 
And then lies down in clover. 


The little girl who gets a kiss, 
And runs and tells her mother, 
Does a very foolish thing, 
Arid seldom gets another. 











NEW MEXICO 


Dear Editor: 

Let me tell you how good I think 
SING OUT is: it is improving with 
every issue, especially as to content 
of songs. The appeal is broader, 
more cross-section, and more uni- 
versal, Was very happy to hear about 
Woody Guthrie in the September issue 
and now to have one of his most use- 
ful songs brought up to date (“Biggest 
Thing Man Has Ever Done” -- Vol. 2, 
No. 4.) That is good, and a very fine 
example of what can be done with 
many of the people’s songs that are 
running accounts of historical events, 
Our best toall our friends at People’s 
Artists, and if anyone is trekking a- 
cross this cold country, let us know. 
We’ll probably be here most of the 
winter. Keep the good bulletin coming. 

Jenny Wells Vincent 


NEW YORK 


Dear People’s Artists: 

It is indeed gratifying to know that 
there are individuals whoare people’s 
artists in the truest sense of the 
word--whose great talents are being 
utilized in the struggle for peace, 
civil liberties and a better life for all. 

Rest assured that these artists 
will have played no small part in 
guaranteeing that victory which is, 
in the final analysis, most assuredly 
ours, 

Sincerely yours, 
Vito Marcantonio 


Dear Editor: 

It was a joy to read in your August 
issue the N, Y. Times reaction to the 
Josh White concert. When a man 
rises to the topon the backs of people 
and then turns around and stabs these 
same people, he deserves nothing but 


Correspondence ~seee 


contempt from intelligent citizens. 
It seems that Mr. White’s 100% Ame- 
ricanism (these days synonomous 
with virulent anti-Communism, it 
appears) is paying off in lowered ar- 
tistic standards, 
Every wish for a_ successful 
second year, 
A Friend 
(Who wishes he could sign his name.) 


Dear Editor: 

I recently started to play a guitar 
and found your little (in size only) 
publication very helpful. I like the 
arrangements in particular. They 
are easy to play, even for a beginner 
like me, quite a difference from “The 
People’s Song Book” which was too 
complicated as far as chords are 
concerned, Your wonderful peace 
songs are making a real contribution 
in the fight for peace, and whoever 
re-wrote the words to “Venezuela” 
did a beautiful job. 

Sincerely, 
Janet Wolfson 


WASHINGTON, D.C. 


Dear Eantor: 

The newly-organized Progressive 
Chorus in D, C, (for which I am play- 
ing piano) is doing a fine job of three- 
part singing on the Ballad of Willie 
McGhee (SING OUT -- Vol. 2, No, 2). 
It sounds terrific in harmony. 

Best wishes, 
“Casey” Gurewitz 


Dear Editor: 

The Washington D, C. Peace and 
Freedom Chorus has been invaluably 
helped by your publication, We’ve 
made use of many of your songs in 
singing out for peace down here. 

Joseph Belser 
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135 Duermete, Nino Lindo 


Jenny Vincent sends in this song with the following introduction: “A lullaby from 
the Christmas folk-pageant “Los Pastores”, introduced into New Mexico by the 
Spanish missionaries during the 16th century. When the Spaniards were driven 
from the shores of New Spain in 1821, many parishes were left without “padres”. 
But “Los’ Pastores” and other folk-dramas and songs were spread into Spanish- 
speaking communities throughout the Southwest. The pageant is still performed 
both in communities and schools. This version of the lullaby is from “Coloquios 
De Los Pastores”, edited by Aurora L, White, music by Alejandro Flores.” 
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1, O hush my pretty baby, 2. Have no fear of Herod 
Sieeping in the arms of love, He can dosno harm to you; 
While your mother sings you Rest ‘n the arms of your mother, 
A lullaby from above. While she sings alaru. 
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Effects of the cold war on folk- 
singing were revealed recently by the 
following incident: Parents of child- 
ren participating in activities at a 
settlement house complained to the 
director that their children were 
being taught Communist songs. They 
said that the youngsters came home 
singing songs about “hammers and 
sickles” and one number glorifying 
Stalin. Investigation revealed that 
the songs in question were from the 
collection of South African Veld songs 
popularized by Marais and Miranda, 
The kids ~ere singing “The baboon 
climbs the hill -- with a sickle tail, 
with a sickle tail,” and were chanting 
the story of the “Stellenboscher Boys” 
(which could sound like “Stalinbosch- 
er”.) No reports yet on whether the 
group worker who introduced the 
songs was fired, 


A singer-songwriter will be run- 
ning for the U. S. presidency next 
year -- although he isn’t counted on 
to give much competition to piano- 
playing Harry Truman. Stuart Ham- 
blen, former western singer and disc 
jockey, has been named candidate of 
the Prohibition Party. Columbia 
Records, seeing money in the "dry” 
market, has made arrangements to 
issue Hamblen’s latest number, 
“These Things Shall Pass”, which 
seems to sum it up perfectly. 


Hank Williams, folk and western 
singer for MGM Records, signed up 
to work in a giant medicine show 
which will tour the South for 47 days. 
The show will be sponsored by Hada- 
col, one of many “cure-all” drinks 
pushed extensively in the South. 
Hadgcol seems able to cure anything 
which might ail a singer, except for 
acute inflammation of the financial 
tract -- or can you think of worse 
ways of making a living. 


Mitch Milier has invaded the folk- 
song field again with his waltz version 
of the traditional English Ballad, 
“Greensleeves”. The disc has been 
released by Columbia, 


‘ 

The strong influence of the Catholic 
Church hit Tin-Pan-Alley last month 
when radio and TV stations in Detroit 
cut renditions of “Sweet Violets” 
from the air-waves. “Michigan 
Catholic”, Archdiocesan paper, had 
protested the ditty. Among shows 
cut off were “Lucky Strike Hit Pa- 
rade”, Eddie Cantor, Guy Lombardo. 


NEW ADDRESS 


People’s Artists Inc. has a new 
address -- 799 Broadway, New York, 
3, N. Y. Our telephone number has 
also been changed to GRamercy 7 - 
1341. Please address all future 
correspondence to our new address. 

If YOUR address changes, please 
notify us promptly so that we can 
make the change in our files, Your 
magazine will not be forwarded to 
your new address by the post-office. 
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